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A new Toxic ’toon! 

CLUB UNDEAD 

So good. you'll heave! 

Preview! 


vs The Unborn! 


HORRDRCDMIX! 

CURRENTCRAZE! 

THEDRIGIMAL _ ' 

BLDDDSUCKING ^ 

FREAK! 

■ TOXICAYENGERIII V 

This time it’s Toxie vs Satan! 
Plus: THE AROMA OF TROMA 
15 years of guts & yul^s! 




y'/HX-SBr, 



THE TOXIC CODE: 
MWNITE MADNESS FOR 
MODERN MUTANTS 


We like guts. Guts is 
good. We like entrails, 
an exposed spleen now 
and again. We like 
everything gross and we 
like monsters. 


' r ttelirvf llu' 
VKlPdand 

filmed of ulirA' 

vio'eJiT dcti proviflr a 

oulirt Milled rte- 
I^mie IrHtiflcUwiIlvri u« all. 
Besidn, Itrey rea rioi. 

Wc like treddy. lason arxl 
Mirttaet— Bill we wish ihey 
were in heller plttures We 
like'Lealherface and the 
Toxic Avenger <with whom 

we .ve linaffiliaicd}. 

We like phlldprogenitive 
baCies, lad'Ci with those 
(sfiysteally rrnfjossible flhies 
shapes, breasli stuffed mts 
tullei fi'«. Osir Idea of the 
pertecl wOiVMh IS Mamie Van 

We like rtiiver edueatiors 
movies inert f'ovrmrni comes 
First to mind) — and so far we 
like lust about evetythiisg 
David Cronenberg has done. 

We like movies that don t 
pull punches, that don't vruss 
out when It comes time for 
the kicks. We love every- 
thing abrasive and loatlie 
any cinemalic compromise. 


fuxu Horror IS midnile 
madness for mod muianis 
We will study the science of 
inducing fear through simu- 
lated hsrman mutation and 
ilaugMer 

To best evaluate simuta- 
Uons. a healthy background 
in real'ltfe horror SVilf be 
necessary Here's yer firsl 
lew lessons 

If To svitness the best 
examples of bntched facial 
plastic surgery (circa WWII), 
gd to the track Any track 
2) By far the best place 

to see really ripe facial tu* 

mors IS in the fleabags on 
the Bowery, There's guys 
shosving up lor labor pool, 
you can't figure out how 
they're still alive, 'cur they're 

all tumor' 

il If you are a doctor, 
then you're all set. You 
probably gel to see Ihe 
grossest trap to come down 
We pike each and every day 
But. if not, check not some 
medical school films. My per- 
sonal favomr IS called, sun- 
ply, elegantly, Small Pair. 



The Horrible Shredding Sour 
Slashing Stainless Steel 


CENESIS 


. CrBn« decided 
to reLiim the money the 
uote trom her bou, Ehe 
beams mto needJes of 
shower spray as If feeling her 
sinspurg^ 

A series of duturbing 
camera cuts begin. Our 
vievrpojnt twitcnet at 
rrsachlnegun pace. 

Objective, suOfCctive, 
obtectrve — we feel the 
pnckly sweat. 

It IS a stormy reght. 

Marlon hasn t a fnend for 
miles. She is raked in her 
motel bathroom, lust 
momersts ago we saw our 
lust cirsematlc toilet 

Marlon in her bra a couple of 
times, and doggone >1 her 
full figure doesn't have us 
pullirtg for her Mte all heck. 

Then we see something 
that Martoo doesn t see— 
and we can leel those 


stabbing pains of acute 
anxiety poking us in fhe 
arrhes of our feet. 

There's that tickle we 
associate with rsausea 
behind our knees Ihe 
bathroom door has opened 
and a shadosvy figure— 
blured by the translucent 
shossier curtain — js slosuly 
approaching 

fhe shower curtain Is 
pulled back while the 
snuhctlrack goes berserk- 
yeah. Bernard Herrmann has 
his nand around that gland 
and he's sguee/ing it until 
Ihe luice sguiris. 

An old woman, her face 
blackehed by rear lighting, 
raises a huge wiste-bfaded 
kitchen knife and swings n 
repeatedly at Mahon's chest 
and befty. 

Though we never see the 
blade entering her. the beat 
to the shrfD music is kept by 
the hornble shredding sound 


of slasning stainless steel. 

We see blood running 
down her legs, staining the 
water m the fxittom ^ ttse 
tub. Then it Is over The old 
woman flees the murder 

Manon stands stilt for a 
moment, eyes stanrsg 
blankly, and then reaches up 
lor the curtain. Pop. pop, 
the curtain is pulled from its 
rings as Manor collapses into 
Ihe tub A stained whiripnni 
lorms al Ihe dram The side 
of Marion's face is pushed 
grossly against Ihe 
porcelain — close up of a 

beautiful —with a couple of 
waierdiDRS, tears pedups, 
on her che^. 

This scene, the mosi 
lamous scene in Alfred 
Hitchcock's Psycho <1 9«0, 
bbw, MCA Home Video], 
rendered many women 
permanently unable to 
bathe while alone In the 
house The heroine of the 
picture had been brutally 
murdered — disemboweled 
from the sound of it— one< 
third of the way through the 

Many who watched were 
effected to the point of 
trauma. If it hadn't been for 
Norman Bates, there 
probably would be no Jason, 
Michael, or Freddy today! 

-Maclnlyre Symms 

HE’S A WIZ OF 
A WIZ 

food Feosf ( fthrrxj 
Video), die first real 
gore film (1963), is titled 
with the dhanemberment of 
buxom debutantes. It's a 
remarkably entertaining 
black comedy. 

Tilmed in nine days in 
florida, at a cost of S63,000. 
it remains perhaps Ihe 
greatest achievement by 
Herscheff Cordon Lewis, the 
Wizard of Core. 



A pretty blohde named 
Pat TrKy listens to the radio 
and hears on the news thal 
yes. triere has been yel 
another mutilation murder in 

Disgusted, she turns off 
Ihe radio and removes her 
clothes, exposing her 
breasts. (Frontal nudity 
meant a heck of a lot more 
in 1963 than it does today. 
This was a signoi to theater* 
goers that this was a movie 
that puHed no purKhes. 

There had been some nudie* 
cutie pit lloaling around, but 
seeing a woman's nipples on 
the screen was stih a rare 
and treasured thing.) 

The murderer (Mai 
Arnold] enters Ihe bathroom 
as Pat gets in the tub. The 
madman has a pronounced 
limp, drawing his right leg 
behind him like Khans the 
mummy 

He pluriw his knife m her 
left eye and twists, then cuts 
off her left leg, lust below 
the knee He leaves with fhe 
severed limb, holding It in hh 
arms as If he svere ci^Ung a 


I of 










This issue: Stephen King's 
novel, The Dark Half.' 
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bargain on the 
stands, since 
(he originals 

eral thousand dollars, assum- 
They^ now available in a 

Talien from vmlage crime 

moll^ shmeball pushers and 
souare-iawed crlmebusters. 
They arid their Ilk drove Dr. 
SVertham and the suppres- 
sives rssld with indignation a: 
the threat they represented 
to ’the youth 0* our nation, 
and indeed, to our AmerKan 
way ol life ‘ No comic m the 
world can live up to lhat kind 
of hype, but these ore 
mighty entertoning. 

^ Here o •Trappe^conK- 

Madriessyin Teen-aged 
Oope Slaves," Rea Morgan, 
M.D., a newspaper stnp Dr 
Kildare/Sen Casey type, 
tangles with pm-slnp^ 

quivering addicts. "Luclv 
Sghts it Through," ah incred- 
ibly rare V.o.-scare western 
comic. liiuMraled by Harvey 
Kjrumad, of Mad magaame 
arid Ihayboy's "Little Aruile 
Sanny' fame, even comes 

lyrics tor that immortal non- 
hit Uine. That Igno-ant, 
Ignorant Cowboy.' Plus a 
COUplB ol Simon and lirtiy 
crime yams bemomtrafing 
that while gangland isn't jolly 
jack's strongest Suit (hoods 

Reed Richaids). he puts a 
hell of a lot of energy into It 

One yam, 'The Bobby 
Sot Bandit Queen," Cbncerns 
a "Cun CraryVBonnie and 

Stella Mae Cfickson. jack 

the Split Benny Dkkson.' 
collected m Mr. Monster's 



M ^rveJ's Epic line hes 

noting. One n tne stC'Isue 
Light end Darknesf War, 
tlory by Tom Veiurh, aft by 
Cam Kennedy. A resurrected 
Vietnam beljcopter gunsbip 
crew mans a Jpace-goittg 
warsliip Id Tight a galactii; 
war of good versus evii on 
the oiher ode oi Death 
Cood scripL Incredibie art by 
England's Cam Kennedy, 
svho hand'painled hrs 
pencilled pages rn rich, 
glowing colors. 

Marshal Law. was 
created by the wnter-artisl 
team of Pat Mllh and Kevin 
O'Neill, also from Errglarid. 

It's been around for a while, 

the back issues II you're of a 

give 'em a play when the 

Marshal Law bukls on the 

healthy skepticism (all right. 


hostility) toward masked 
Overmen seen in Moore and 
Gibbon's Watchmen and 
especially Erark Miller's 'Dark 
Knight versus Good Soldier' 
Supermais ploillne. 

In the near-future, gov- 

heroes are geneuc^y engi- 
neered to flghl a dirty war 
somewhere in Central 
America, The war's over and 
the supermen have come 
home, but ihe/re not in the 
rnood to settle down and be 
peaceful good cpirens. They 
run amok and raise hell. 
Marshall Law was one of 
Ihem, now he's a renegade 
who cnisades to bring them 
to heel. He mutt discover 
the trtje Mjenlity of 
Sleeprnan, mysterious super- 
powered psycho killer whose 
trmes Ihrealen the power 

If you've always wanted 
to see the long underwear 
tsuy get theirs -and who 
hasn'L at one time or an- 
other? — you'll like this book. 
It's packed with puirt^, svildly 
invenUve characters, like the 
masochistic supertiero 
whose costume is sewn di- 
rectly to his flesh. The art will 
amaae and delight you. In 
addition to Use sli-issue 
series run, look for the 
Marshal Law Special by 
Mills and O'Neill, inked by 
none other than Mark 
Nelson, working in color after 
his tour de force black and 
white IIJos for Dark Horse's 
Alierss mlnlsenes, 

Q uick strokes: 

Aliens are ail Over Ihe 
place... Good story and art m 
the all-new, all-coior Allens 
But was the art repro in issue 
<1 blurred, or are msfeyei 
going? Tlw classic first series 
by Verheiden and Nelson is 
going into trade paper- 
back... Allens vs. Predator 
begins In Dark Horse 
Presents aso, kicking off 
what promises to be the 
skigfesL of the year Well 
keep you posted on late- 
breaking scores, wins and 
losses, ringside chatter, mass 
extinctions, planetary sienl. 
uations, 4'Kl any changes in 
the betting Ime... 

Kitchen Sink's got Mark 
SchulD’s Cadillacs fa 
Dinosaurs In trade paper- 


back, Xenoaolc «10 is on 
the stands... Nice Steranko 
cover on Now Comics' 

Green Hornet kl.. No 
post-apocalyptic thnlls in 
World War Three, |ust 
Commie bull... 

from Eternity Out of 
This World IS a 
squaiebound selection oj 
classic 'SO's SF that features 
art by Everett Raymond 
Kfnstler, who did intenor illos 
for The Shadow pulps, and 
was the otticial portrait 
painter of President Gerald 
Ford. (!) Nine Cases of 
Murder collects classic Perry 
Mason newspaper strips... 
Author Erie Stanley Gardner 
on adapters trying to 
"improve" his greatest 
cieation: "Mason becomes a 
smart aleck, a wisecracker, a 
man who looks upon murder 
only as an opportunity for a 
new qwp " Sounds like 
Freddy in Nightmare 
S/The Dreem Child 
New Eiemlly horror 
series. Werewolf at Large 
Punchy, last-paced script ^ 
SA, Bennett. Artist |ohn Ross 
has a Hair for lycanthrope. 
Issue 42 boasts great Tim 
Vigit cover Tim and writer 
David Quinn serve up the 
svildest mayhem yet In Faust 
«a from Northslar, no mean 
leat Underage readers slip- 
pery enough to get a copy, 
hide It REAL GOOD so your 
folks don't find It . 

W e Hate to CloeL 
Bui— Dept; Morton 
Downey Jr. and Ins inguislors 
huffed and puffed about the 
rsorrorS of Horror lait spring 
Now. winter's here. Horror's 
still going strong, and Mort is 
long-gone... 

Entering the 'Ms, we can 
only echo Cnswell the Seer's 
pious tagline al the and of 
"Plan Nine'; "Cod help us In 
the futurel" 

Looks like It's gonna be a 
TOXIC decade... 

Special thanks to Pet 
O'Donnell at Metropolis 

help this column would 
not be possible. So 
blame himl Metropolis 
Comks, 290 Clenwood 
Ave., Bloomfield, NJ 
0700B. Phone: (201) 
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Do you anticipate two video 
versions, R and unrated? 

IIS pnrsibtc. Gctuinly the dltertar's 
vculon will play In other parts i>f Ihe 
wiirlil where there's more ftminm, 
perhaps placet like Japan, and 

IX' iieiiniited, we don’t know yet 
We have alrviliiiely no My In tl>e 
matler, we Jiivt Have to do what they 
say and that's it. otherwise you don't 
gel to play ttiealilrally. The ptohlCM 
Is, It you cliittijiaie all the good stull, 

compete with, since the Torlc Avgnger 
doesn'l have Inni llaiiks in iL If you 
eliminate allegedly gory stufl. or 
alleged violence — which nphndy 
takes seriously in our movies 
anyway— you eliminate that, you 
lose a lot of the strength nl the 
movie. So, therelnre. that takes the 
economic 'legs' out of the picture 
and II can't tunipele tlieairiiallv ns 
well as It should 

A Troma trademark is that 
combination of wild gore and 

magaiJne-type humor. 

Thar's tight. ccaiTly II you speak In 
young people, they find It timusing, 
and nobody lakes it seriously. II you 
speak to okl people, they gel a H'lllc 

like 0;e Hurd take Ihe violence 
seiiouslv. and that Is mote upselling 
to rne than ii cartoon, tor Instance 









p«rnatura1 ptiwers, jr 
thal way. 

ilowcvrr. It will not 
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RuthvFn was liaicil;, Thr Vampyre,’ 
cmtuKl d wnMIton. TIm: now cUchMl 
use uf an opera cape lot Ihe vllUln 
of so many melooramas and early 
'Qlckeri' iinglnated In iKi: matinee 
performanies that sg shucked 
I.ondon and Pans audiences of lh89. 
Bill liruiil/a has hern a unklue vil- 
lain. He ts one of tbnae few charai- 
lers like Sherlock Hnlmes. Santa 
Claus, and Ltracula's close rival In 
mayhem, trankensieln's Monsler. 
lhai have entered inisi a universal 
pantheon of recogrlUlon This was 
not llie case tin May 18, 1897 when 
idrirrtito's ftrti staging otcimed under 
Ute title Hrnm/ii. or Thr t/n-lhsnl It 
was a very long morning, Scheduled 
for 10 a.m, and startUtg 20 minurrs 
late, the Jong narrailve didn't finish 
till mid'&flenionn. Ihe lislt Count 
svas played by the ubiquitous Tdt 
Jones ‘ "Mr. Passmore" played 
Jonathan Harlict, ilse young hero. 
"Mr. Reynolds" essayed the role of 
Pmfessor Van netting Irving's part- 
ner and leading Jady Dame Lllen 
Terry's daughter Edy, known as tdllh 
Craig, and bruther to the famous de- 
signer and theatre tevoluiionary 
(lordoti Cialji, played the first of a 
lung line uf fainting heroines. Mina 
Murray, Henry Irving, waichtng 
clandestinely from the tear of the 
atiditorlum. his Koyil Lyceum 
Theatre, dismissed the reading as, 
"Dteadful!" Irving, it Is said. Mad a 
dry sardonic sense al humoi. 

Drjciilai copyright was secured 

when Ihe great Herman director, 
F W. Mutnau filmed the highly re- 
spelled .Mirfctuii. fh/e ■iymphat)' Ora 
Ciruirens (Nosleralu, a Symphony of 
Horton for Prana Hlms anJ changed 
the cliaraiters names so as to avoid 
paying the tee Stoker's widow, 
IJorence. demanded. Uiacula be- 
came Orlock. Mina became Ellen, 
and the setting was switched from 
London to Kremcn. nyal Kluteni'e 
Stoker was able lo have almost all 
copies of the film that film historian 
Paul Rotha described as "a chilly 
blast of tkMidssday" deUroyed is tes- 
tament to Ihe securttv <>l Ihe prolei - 
Iksn. Yet. a tti()y was smuggled out ol 
(jeiinany, Isut after a brief appear- 
ance In America as variously 
h'osfprulu. TTu Vuruplre and Cattle of 
Doom, it Decaine a rarity outside ol a 
few museum ptinis. Rsrttinately (or 
film lovers, it became more avail- 
able In the early lObO’s and today is 
widely available on videotape. 
CettBinly one ol ilie most grotesque 
apparitions in tlie Vampires canon. 
Mbs Schreck's Count DrltKk is now a 
himilmr Image. Out the Vampire as 
most ol us think of him- contlnenial. 


usually ssrilh a long cape, sleek- 
liaia-d, and devaslalliigly aiitaclive 

Irishman named llamllhm Deane as 
10 the matmec idols uf PolIdorTs 
Vampyte. I-ord Kulhven, R'otjerurrr 

careful homage lu Murtuu by film- 
maker Werner Herrog starring Klaus 
kiliskt as -Nosferaiii/Orlock and 
Isabelle Ad|anl as Ellen. 

liamilhm Deane was a member of 
llenrv Irving's Vacallon Company In 
1B99 and he heeatne acquainted wlih 
Brorn ktoker who knew his family. 
For yean, while he was on tour he 
would carry ,i copy ol Btuket's newel 
with turn. He was faKlnaied snth the 
Idea ol dramatizing the story which 


he felt would make a good theatrical 
ptuperly. Iktuulti lay dormant uiirll 
1924 when after years ol trying to 
convince other writers to adapt 
Stoker's tale. Deane's wile convince 
him lu iry 11 himself. He had tlKiught 
about It for years. HamiUuii Deane 
had grovni up In a house ad|uUilng 
the Stoker residence Florence gave 
her Lotuent iRram had died Iri Aurll, 
1912 jt the age of M, ol compfica- 
tlons arising from exitausllon and 
syphdlls) arid the play was itled oui 
In tepertiiry In the British ptovintes. 
Tlio curtain rose on OfttiiiUi at the 
C/itnd Theotiv In Deihy, England in 

smash, but still no respectable 
London inoduter would touch it, so 






s a dramatic entity. Druculu, llie 
Vampire Play is outright 
melodrama. Almost always attacked by 
its critics, it remains In constant 
production. 





SifJW IIJI circuit. In ««i5 tull 
another musIciJ tdjptction. tlioci'h 
Bain'* A homosexual version, llniciiln 
Svi&r, wes produced )>y Jerrv 
Wheder Two eomedlens. biiih with 
assuclatiimt to hotter spoots on 
recordlnKv. Sheldon <UI>n snd Buhby 
iBoilsl PleXett, wrote the toniedy I'm 
Suirr. Vie Brill, <r it Oi« Aod Vou'l/ 
/fove Tci Upend Vie Slgln In 1970. 
Allman had made a lecoidlnj, Jrnj 
Alen.f WtU] ilrui, lathioned as a late 

"Monster Mailt." featuring his im- 
pretilons of Oorts iFiaiiktiiileliil 
Kariolf anO Lugosi 

Oinet ptuductlons about this time 
included Untula \,ibbat by I eon 
Kata tealuring Duane Tucker as a 
barechested Dracula in a wild orgias- 
tic spectacle of nudity and degrada- 
tion ri970i. In 1973, the L'nlvervlly 
of Southern Caillornia produced a 
rock musical Urneula by Larry 
Ferguson and David Davidson. Them 
was another dramatic adaptaiiun, 
seemingly fashioned by its cast in 
1972. by Alan Jiwkson. David Mowat, 
Hobett Nye. Bill Watson, tlarisse 
Lrlksson and liihn Downing In 
London. Crane Johnson's version 
appealed In 1974 at New Yorks 
Royal Playhouse. 

Still another comedy vervion was 
Fashioned by Ted Tiller Known as 
Coiuir Driicultr. It has had a longer 
ttieairical life than most of the other 
CDirilc vinallons. Tiller thought jc- 
lot^Ian Thompson the "quinlessen- 

Cdward Gorey designed the set- 
tings and costumes lui a revival ut 
the Deane sctlpi at Cape Cud's 
NantucKel Theatre m 1973 It was 
this production, featuring Frank 
Ungelia as a rather Ryronic Uracula. 
that moved to Broadway in 1977 
Somewhere between Cape Cud and 
Brciadway the serious playing of 
tlteaaurs was replaced by esiremely 
broad comedy. Dlieried by Dennis 
Rosa, It gieaily dimlnisircd env 
thrills still left in Hamllion Deane s 
vcfipi but evidentiv it seemed to 
please lls audiences Heswever In a 
pUy not structured for comedy, it 
did not sil svell Renfleld enacted bv 
a sicldrnr Richard Kavanaugh. was 
given striped priamas and a wild 
fright wig lerume Dempsey as Van 
Helling ivas leaden Ann Sachs 
played Luc 7 seith appeal. I>ia:ulit 
tTlie Vampire Phiv was dropped) soon 
became a popular tourist alltaclion 
and [Ire more It was "camped" the 
more press ii seemed lu stlcacl. A 
very disappointing film version svat 
produced by Universal with loca- 
tions in Cornwall, slljetted by lohn 


Btahm wnh Langclla repeathig as 
Draculo Initially matketed under 
the title IJmcula A Love Sion, the ti- 
tle was shortened to the familiar 
Drorir/,i ishen Universal excculivtu 
sunding m the InWiy «i lls preview 
overheard the snickeis of pjisctsby. 
Also In ihe cnsi were Kate Nclllgan, 
Donald riiHScnce. and Sit laurence 
Olivier as Van Helstng. Only ihe 
confrontation Between Van Heking 
and Uracula tcmainetj From the 
ibeane script As a "surtnise" lor 
viewers acquainted with rhe story. 
Hrehm had Van Helsing die at 
Dracubs hands, Mina remain a 
vampire at the slnrys conclusion, 
and Utaculn escaping like a kite 
isvhlch is what the prop was) after 
being hoisted (Ike a sill and rotting 
In the morrang sun. 

Among the subsequent stage 
Oraculas nn Brnaclwav and on the 
coed were Raul lulia. Jean LeClerc, 
jetemy Brett. George Chaklrls. John 
Gavin, Terence Stamp, and Martin 
Landau. Anor Raul Julia, altci pass- 
ing on bogus stories jboui kailoll 
and Lugosi In his personal Inter- 
views. when corrected and offered 
mote reliable talcs by this authot 
wrote, "your lettci hat awakened In 
me a sense of htslory in the rote and 
has added greailv to my enloymeni 
in playing it ’ 

Running concurrently with the 
1977 Broadway Revival wav Bob 
Hails The Pussteir of llrflinLi. a de- 
lightful outing. Hall, coming Irom a 
comic book background, tended to 
make the formeriv ollrn qulet-spo- 
ken Vampire more florid in speech 

ply but boldliThaildled. including a 
bat winch flew iiirii the aiKlIrtKe and 
M grisly staking center stage As 
Dricula. f liristiipher Berruu was 
riimpelling Hiv leplaccmeni aclois 
William I.vman and ihen Douglas 
[lombs seemed levs so. Both were 
sdlivfactnry, hot budget resttkilians 
prohiniied tailoring Ihe impressive 
Dracula cape end cuslume and they 

Betnau who tiled vuddenlv in IbKB. 
The producilun also (catu/cd a 
young woman, a student ol Freudian 
p.rychology, plsved by Alice White, 
who was paiilciilarly telling in her 
ttansformatlon to a \amplre 
Woman. The comedy was deftly 
hanciled and Dracuta was permitted 
til retain his dignity. Altogether 
much mote saiistytng a production 
than the highly-routed Broadway 
competitor, it was also presented in 
i version lor the new cable televi- 
sion market This version, however, 
was too brightly lit lo convey the 
same iruxidy atmosphere ol Its stage 



E redecfsvor The cast again headed 
y Lhrivlopher Bernau repiained 
siibslantially the same, svlih the srt- 
ditlon ol MaUchi Thruite av Van 
Helsing. 

After Ihe constant ap|iejrance nf 
vampires all over the meJta in the 
mid 197tys the market ssii allowed 
to slacken and Dracula tssok a reit. 



film The Cxarchl and the equally suc- 
cessful Roman Polanski adaptation 
ul Ira Les'iri's rontemporarv thriller 
Kavman \ Bain, the reigning screen 
Vampire. Christopher Lee. who had 
appeared In a long senes of success- 
ful Dracula Itlms for the Lngllsh 
production ream Hammer Films, re- 
ined Iroat the mlv As I write this at 
Ihe end ol 1989. while occasional 
vampire properties turn up, Dnii'irLi 
has linallv retiejttd 'h Ihe darkness 

scripts are sirll popular wtlli com- 
munity theatres arsrj colleges but lor 
the nonce. Oiaeala sleeps. Hovsever, 
as time has proven, lyramla will al- 
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PHILLY’S "SNOT KILLER" 
POSSIBLE SUSPECT _ 
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THIS GUY LOST 
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TANK TOPS OF TERROR! 

$ 10.99 

SCREAMIN' T-SHIRTS! 

S1 1.95 
SHOCKIN' SWEATS! 

$25.95 


High guollty 

50% eotlon-S0% polyl 


T-SHIRT, TANK TOPS and SWEATS 






